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BOSTON, MASSACHUSETTS 
Founded in 1876 


Som OF THE MUSEUM OF FINE ARTS 
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ADMINISTRATIVE COUNCIL 


GEORGE HAROLD EDGELL, Chairman, ex-officio EDWARD JACKSON HOLMES 


WILLIAM JAMES, Acting Director MISS LOIS L. HOWE 
WILLIAM T. ALDRICH MISS KATHARINE W. LANE 
WILLIAM C. ENDICOTT MRS. CALVIN GATES PAGE 
WILLIAM STUART FORBES MISS AMELIA PEABODY 


J. TEMPLEMAN COOLIDGE, Honorary Member 


PACU LEY 


DRAWING, PAINTING, COMPOSITION 


ALEXANDRE IACOVLEFF 
TURE BENGTZ anv ASSISTANTS 


SGULE LURE 


FREDERICK W. ALLEN 


INDUSTRIAL DESIGN 


WILLIAM T. ALDRICH, Advisor 


WALTER «J. HUCHTHAUSEN + 8) 5 3g°% 2 55% 
MISS ELEANOR BARRYS22$ (05 00 Saal Rot Pear 
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JEWELRY, SILVERSMITHING. hi | 
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JOSEPH L. ‘SHARROCK» *./ 4. 
PERSPECTIVE: HENRY A. FROST 


ANATOMY: TURE BENGTZ 


For Additional information, 
please address Mrs. A. F. Gibson, Manager 
School of Museum of Fine Arts, 


Boston, Massachusetts 


HE School of the Museum of Fine Arts was founded in 1876 to 
provide instruction in the fine arts in Boston. A department of 


design was added a few years later to train students for professional 
work in the field of industrial art. The school is a branch of the 
Museum of Fine Arts and the privilege for constant study of works of 
art afforded by this affiliation has always been an important factor in 
Museum School instruction. The school building is a fire-proof struc- 
ture of three stories adjacent to the Museum and contains twenty-four 
studios and class rooms, a large lecture hall, special rooms for jewelry 
and silversmithing, an exhibition gallery, a library, and offices. 


CAIs IN DCR SEO Res 036-1 03 7 


First SEMESTER, from Monday, September 28 to Saturday, December 19. 
SECOND SEMESTER, from Monday, January 4 to Saturday, March 27. 
Tuirp SEMESTER, from Monday, April 5 to Saturday, June 5. 
Ho.tways: Columbus Day, Armistice Day, Thanksgiving Day, 
Washington’s Birthday, Patriot’s Day, Memorial Day. 


REGISTRATION 


Students may apply for admission in writing at any time or in person at the 
school after September 15. Official registration day is September 24. 
Students returning to the school are requested to register and pay the first 
term fee in person or by letter on registration day, September 24. 


OTe LOIN 


Registration fee payable at time of application - - - - - $ 10.00 
First Semester due on September 24 - - - - - - - - - 112.50 
Second Semester due on January 4 - - - - - - - - - 112.50 


Third Semester $85. Enrollment for first two semesters entitles students to 
free tuition in third semester. Registration fee is not returnable, not applied 
to tuition, and to be paid only the first year. Special arrangements for 
part-time enrollment, or for lecture courses only, may be made with Mrs. 


Gibson. 
GENERAL INFORMATION 
ATTENDANCE 


The school is open weekdays from 9 A.M. to 5 P.M. every day 
except Saturday, when it closes at 12 noon. Class and studio hours 
are from 9 to 12 and from 1 to 4. 

LIBRARY 
The library is open every day from 9 A.M. to 4:30 P.M. except on 
Saturdays. Books may be taken out over night. The Museum 
library is open for study every day from 9 A.M. to 4 P.M. except 
on Mondays. The school issues cards for special use in the Boston 
Public Library. 

MATERIALS 
Student materials may be bought at the school supply store from 
8:45 to 9:30 A.M. and from 12:45 to 1:15 P.M. 

LocKERS 
Individual lockers may be had for a fee of $1.50 with a rebate of 
25 cents when key is returned. 

CERTIFICATES 
Students who desire credits and have completed courses to the 
satisfaction of their instructors may receive certificates. 

ANNUAL EXHIBITION 
Examples of student work will be exhibited in the galleries of the 
Museum for a period of two weeks at the end of school year. 

STUDENT Houses 
Stuart Club, 102 Fenway and the Students Union at 96 Fenway 
are established with the purpose of providing comfortable and 
attractive houses where women students coming to Boston to take 
advantage of its educational opportunities may live at a moderate 
expense. 
The Students Union and the Women’s Educational and Industrial 
Union, 264 Boylston Street, gladly furnish lists of suitable board- 
ing places. 


SCHOLARSHIPS AND PRIZES 


THE JAMES WILLIAM PAIGE SCHOLARSHIP 
This fund amounts in all to $40,321.34. The holder receives about $1,200 a 
year for two years, and goes abroad under such conditions and instructions as 
the trustees may impose. 
THE CHARLES AMOS CUMMINGS MEMORIAL SCHOLARSHIP 
A fund of $5,000 for the maintenance of a traveling scholarship for a male 
student in the Department of Design. 
THE ELLEN KELLERAN GARDNER SCHOLARSHIPS 
A fund of $5,000 for scholarships for girls in the School of Drawing and 
Painting. 
THE HELEN HAMBLEN SCHOLARSHIP 
A fund of $5,000 for a scholarship for a woman in the Department of Draw- 
ing and Painting. 
THE MRS. DAVID HUNT MEMORIAL SCHOLARSHIPS 
A fund of $50,000: 
First: For two scholarships of two hundred and fifty (250) dollars each in the 
Department of Modeling. 
Second: For a scholarship of $1,200 for one year’s study in Europe. This scholar- 
ship shall be assigned not oftener than once in three years. 
THE GEORGE HOLLINGSWORTH SCHOLARSHIPS 
A bequest of $5,000 for scholarships for men or women. 
THE MARY RIPLEY TRUST 
This income of about $1,000 is applied to scholarships. 
THE SUSAN MINOT LANE SCHOLARSHIPS 
A fund of $4,500 to provide scholarships for women. 
THE BOIT FUND 
A fund of $5,000. Income to be used to stimulate good draughtsmanship. 
THE LUCY SCARBOROUGH CONANT SCHOLARSHIP 
A fund of $3,305.90 to be used for scholarships in the Department of Design. 
THE JEAN MUNROE LEBRUN SCHOLARSHIP 
A bequest of $1,000 for a scholarship in the Department of Drawing and 
Painting. 
THE MARY O. H. LONGSTRETH FUND 
A fund, the income of which is about $2,300 to be used for scholarships. 
THE ALICIA KEYES MEMORIAL SCHOLARSHIP 
A bequest of $5,000 for scholarships. 
THE RUTH A. STURDIVANT SCHOLARSHIPS 
A fund of $25,000 for traveling scholarships for women. 
THE JESSIE LOUISE STURDIVANT SCHOLARSHIPS 
A fund of $25,000 for scholarships for women. 
THE BARTOL SCHOLARSHIP 
A fund, the income of which is about $3,500 for scholarships. 
These bequests have been willed to the school for students who show sufhcient 
talent and whose circumstances make it difficult for them to obtain an art 
education. 
A few scholarships will be awarded to incoming students whose submitted work 
satisfies the instructors. Such work must be submitted before school closes or 
on Registration Day, Sept. 24. 
The majority of the scholarships for whole or half tuition are awarded only to 
pupils who have been for at least 6 months in the school. 


DRAWING, PAINTING, COMPOSITION 


Pupils in drawing and painting are divided into three groups 
according to the decision of the faculty. 


GroupI -under Mr. Iacovleff, who will give demonstrations of 
drawing, and assistance in the other groups. 


Group II - under Mr. Bengtz and assistants. 
Group III - assistants under the direction of Mr. Bengtz. 


Students will be required to take courses and pass examinations in 
Anatomy under Mr. Bengtz and in Perspective under Mr. Frost. 


ABBOTT CHEEVER 


MARIO DINI 


MILDRED HAYDEN 
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VIRGINIA GOOLKASIAN 


JOHN BATCHELDER 


Peo CPTURE 


Work in the sculpture classes consists of modeling from the living 
figure and portrait head. Composition is an important feature of the 
year’s work and group criticisms are given on the subject assigned for 
each month. 


During the year, demonstrations are given on Plaster Casting, Glue- 
mold Making, Patineing, Stone Carving, Bronze Casting, and the use 
of the Pointing Machine. 


In the last term, life sized figures and torsos are made by advanced 
students, and enlargements are made from accepted compositions. 
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ADIO piBICCARI 


AMBROSE BATTAIN 
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PRISCILLA CROZIER 


WATERCOLOR PAINTING, although advised 


to some, is optional. Work is done outside of class and 
presented for weekly criticism, which stresses proper express- 
ion of mood, form and texture relationships. Individuality 
of approach is encouraged. 


COSTUME DESIGN LEVERETT PETERS 


ILLUSTRATION has as a prerequisite the adaptability to 


drawing and modes of presentation. First emphasis is put on the 


study of line in its many qualities as a strong means of expression. 


JEWELRY-— sILVERSMITHING 


The jewelry course consists of a series of carefully selected problems which. 
are executed in silver and gold. ‘These include stone setting, enameling, and 
the designing and making of brooches, necklaces, bracelets, rings, pendants, 
etc. The silversmithing course is so planned that the student receives a com- 
plete knowledge of hammering, blocking, raising, chaseing, and the many 
processes used in the making of bowls, trays, porringers, cups, candlesticks, 
tea sets, etc. Copper and brass are used in the elementary work. 


The student is required to submit to the instructor for his approval a work- 
ing drawing of each piece before construction. 


VIRGINIA STANLEY ELEANOR WALLACE STRONG BARBARA ALLEN 
MARGARET ALLEN BARBARA DRAKE 


Z 
as 
— 
i) 
< 
et 
by 
64 
< 
O 
4 
< 
= 


FRANCES HAYES 


ALICE GIGGER 


SCHOLARSHIPS AWARDED FOR THE YEAR 1035-1936 


TRAVELING SCHOLARSHIPS 
Elizabeth Goodhue 


Ingrid Selmer-Larsen 


RutTH A. STURDIVANT 


TUITION SCHOLARSHIPS (either whole or in part) 


HELEN HAaMBLEN 
Mrs. Davin HuNT 
ELLEN K. GARDNER 


SusAN MINoT LANE 


Lucy SCARBOROUGH CONANT 


JEsstE LoulsE STURDIVANT 


GEORGE HOLLINGSWORTH 


Mary O. H. LONGSTRETH 


Mary RIPLEY TRUST 


BaRTOL 


Mildred Hayden 
Marie Craig 
Allison Bearce 
Edna Hibel 


Barbara Allen 
Laura Barr 


Sarah Adams 
Margaret Allen 
Lydia Barnes 
Elizabeth Bauer 
Doris Daniels 


Nicholas Jeon 


Allan Crite 

Charles Cutler 
Angelo diBenedetto 
Barbara Drake 
John Freeman 
Virginia Goolkasian 
Richard Hennessey 


Ambrose Battaini 


Joseph Vendetelli 


Peter Abate 
Samuel Bookatz 
William Boyhan 
Catherine Carroll 
Matthew Cobb 
King Coffin 
Barbara Colman 
Samuel Countee 
Priscilla Crozier 
Robert Danstedt 
Adio diBiccari 
Avite diCicco 
Mario Dini 

Peter Dubaniewicz 
Elizabeth Fay 
Doris Getchell 
Alice Gigger 


Marion Sharman 
Barbara Hubley 
Mary Sayward 


Barbara Flint 
Barbara Owen 
Frances Rich 
Adele Savage 


Arthur Lougee 
Ben Nason 
Arthur Petrie 
Goury Rinov 
Dorothy Temple 
Edith Watson 
Henry Wunsch 


Virginia Stanley 
Eleanor Wallace 


Robert Gray 
Frances Hayes 
Mitchell Jakubowski 
Miriam Kellogg 
Pauline Lougee 
Helen Navin 
Zigmont Olbrys 
Robert Otto 
Constance Overlock 
Leverett Peters 
Martha Peterson 
Grace Shepard 

Arax Tahmizian 
Mary Van Ness 
Thaddeus Westall 
Nilda Wheeler 
Helen Wires 
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HE School of the Museum of Fine Arts was founded in 1876 to provide 


instruction in the fine arts in Boston. A department of design was added 


a few years later to train students for professional work in the field of 
industrial art. The school is a branch of the Museum of Fine Arts and the 
privilege for constant study of works of art afforded by this affiliation has 
always been an important factor in Museum School instruction. The school 
building is a fire-proof structure of three stories adjacent to the Museum 
and contains twenty-four studios and class rooms, a large lecture hall, 
special rooms for jewelry and silversmithing, an exhibition gallery, a 


library, and offices. 


ADMINISTRA Exc © UNCLE 


GEORGE HAROLD EDGELL, Chairman ex-officio 


WILLIAM JAMES, Acting Director EDWARD JACKSON HOLMES 
WILLIAM T. ALDRICH MISS LOIS L. HOWE 
WILLIAM H. CLAFLIN, JR. MISS KATHARINE W. LANE 
WILLIAM EMERSON MRS. CALVIN GATES PAGE 
MISS GERTRUDE FISKE MISS AMELIA PEABODY 


J. TEMPLEMAN COOLIDGE, Honorary Member 


FAN CULRY 


PAINTING, COMPOSITION 


KARL ZERBE 
JOHN L. BATCHELDER, JR. 


DRAWING 
TURE BENGTZ 


SCULPTURE 
FREDERICK W. ALLEN 


DESIGN 


WALTER HUCHTHAUSEN 
MISS ELEANOR BARRY 


JEWELRY, SILVERSMITHING 
JOSEPH L. SHARROCK 


Fresco Painting: LEWIS RUBENSTEIN 
History of Art: LEONARD OPDYCKE 
Anatomy: TURE BENGTZ 


Perspective: JOHN L. BATCHELDER, JR. 


For additional information, 


please address Mrs. A. F. Gibson, Manager 
School of Museum of Fine Arrts, 
Boston, Massachusetts 


DRAWING, PAINTING, COMPOSITION 


Beginning, intermediate and advanced students draw directly from 
life under the direction of Mr. Bengtz. 


Mr. Zerbe will teach both life and still life painting, and will also give 
talks throughout the year on the methods and materials of painting 
mediums. 


Problems in composition are assigned, classes meeting once a month 
for group criticism. 


Students will be required to complete courses in Anatomy, Perspective 


and History of Art. 


SCULPTURE 


Work in the sculpture classes con- 
sists of modeling from the living 
figure and portrait head. Compo- 
sition is an important feature of the 
years work and group criticisms 
are given on the subject assigned 
for each month. 


During the year, demonstrations 
are given on Plaster Casting, Glue- 
mold Making, Patineing, Stone 
Carving, Bronze Casting, and the 
use of the Pointing Machine. 


In the last term, life sized figures 
and torsos are made by advanced 
students, and enlargements are 
made from accepted compositions. 


DESIGN 


Beginning students in this course follow through a sequence of formal and practical 
study of fundamental principles. Imagination and ability to select are developed by 


experimentation with relationships in flat, mass, space and color. 


Textile Printing is studied with strong emphasis on present day uses and trends as 


well as possibilities and limitations in industry. 


Advertising Design stresses spontaneous and simple idea in preference to natural- 
istic picture. All processes are employed to gain the most emphatic result. Photog- 


raphy is introduced and there is a photo-laboratory for experimental work. 


Architectural Interiors are studied directly in model form as arrangements of spaces, 
solid and transparent walls, masses and colors in space, tactile values, appropriate 
selection of materials and uses of various groupings with reference to one’s sequence 


of living. 


Water-color Sketches are presented for weekly group criticism. After exercises in the 


use of the medium, problems for study are outlined stressing fundamental causes. 


These criticisms are open to all studénts. “ss. 
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The jewelry course consists of a series of carefully selected problems which 
are executed in silver and gold. These include stone setting, enameling, and 
the designing and making of brooches, necklaces, bracelets, rings, pendants, 
etc. The silversmithing course is so planned that the student receives a complete 
knowledge of hammering, blocking, raising, chaseing, and the many processes 
used in the making of bowls, trays, porringers, cups, candlesticks, tea sets, etc. 
Copper and brass are used in the elementary work. 


The student is required to submit to the instructor for his approval a working 
drawing of each piece before construction. 


GeAIEEIN DUN Retin @in 1 O85 93'S 


FIRST SEMESTER 12 weeks, commencing the last Monday in September. 
SECOND SEMESTER 12 weeks, commencing the first Monday in January. 
THIRD SEMESTER 9 weeks, commencing the first Monday in April. 


HOLIDAYS: Columbus Day, Armistice Day, Thanksgiving Day, Washington's 
Birthday, Patriot's Day, Memorial Day. 


REGISTRATION 


Students may apply for admission in writing at any time, or in person at the school after 
September 15. Official registration day is September 29. 

Students returning to the school are requested to register and pay the first term fee in 
person or by letter on registration day. 


CNA MEGEN 


Registration fee payable at time of application . . . . . . . . $$ 10.00 
Pista OnOSiOle eer ee ec. Oe eee eo 8, 2k 112.50 
Second Semester .. Lg ES TS 


Third Semester $85. Enrollment for first two semesters entitles students to free tuition 
in third semester. Registration fee is not returnable, not applied to tuition, and to be 
paid only the first year. 

Tuition fees are payable in advance each term. 

No deduction is made for absence. 


GENERAL INFORMATION 


ATTENDANCE 
The school is open weekdays from 9 A.M. to 5 P.M. every day except 
Saturday when it closes at 12 noon. Class and studio hours are from 9 to 12 
and from 1 to 4. 


CERTIFICATES 
Students who desire credits and have completed courses to the satisfaction 
of their instructors may receive certificates. 


EVENING CLASSES 


Life drawing — Information upon request. 


EXHIBITION 
Student work will be exhibited in the galleries of the Museum for a period 
of two weeks at the end of the school year. The school reserves the right 
to retain examples from the work of each student. 


LECT RES C@UIRSES 
Lectures are open to anyone not enrolled as a regular student for a fee of 
$25. for each course. 


LIBRARY 
The library is open every day from 9 A.M. to 4:30 P.M. except on Saturdays. 
Books may be taken out over night. The Museum library is open for study 
every day from 9 A.M. to 4 P.M. except on Mondays. The school issues cards 
for special use in the Boston Public Library. 


LOCKERS 
Each student will require a coat locker for which there is a charge of $1.50 
for school year. 


MATERIALS 
Student materials may be bought at the school supply store from 8:45 to 
9:30 A.M. and from 12:45 to 1:15 P.M. 


STUDENT HOUSES 
The Students Union at 96 Fenway and Stuart Club, 102 Fenway, are 
established with the purpose of providing comfortable and attractive houses 
where women students coming to Boston to take advantage of its educational 
opportunities may live at a moderate expense. 
The Students Union and the Women’s Educational and Industrial Union, 
264 Boylston Street, gladly furnish lists of suitable boarding places. 


pet OLARSHIPS AND PRIZES 


THE JAMES WILLIAM PAIGE SCHOLARSHIP 
This fund amounts in all to $40,391.34. The holder receives about $1,200 a 
year for two years, and goes abroad under such conditions and instructions as 
the trustees may impose. 


THE CHARLES AMOS CUMMINGS MEMORIAL SCHOLARSHIP 


A fund of $5,000 for the maintenance of a traveling scholarship for a male 
student in the Department of Design. 


THE ELLEN KELLERAN GARDNER SCHOLARSHIPS 
A fund of $5,000 for scholarships for girls in the School of Drawing and 
Painting. 
THE HELEN HAMBLEN SCHOLARSHIP 
A fund of $5,000 for a scholarship for a woman in the Department of Draw- 
ing and Painting. 
THE MRS. DAVID HUNT MEMORIAL SCHOLARSHIPS 
A fund of $50,000: 
First: For two scholarships of two hundred and fifty (250) dollars each in the 
Department of Modeling. 
Second: For a scholarship of $1,200 for one year’s study in Europe. This 
scholarship shall be assigned not oftener than once in three years. 
THE GEORGE HOLLINGSWORTH SCHOLARSHIPS 
A bequest of $5,000 for scholarships for men or women. 
THE MARY RIPLEY TRUST 
This income of about $1,000 is applied to scholarships. 
THE SUSAN MINOT LANE SCHOLARSHIPS 
A fund of $4,500 to provide scholarships for women. 
THE BOIT FUND 
A fund of $5,000. Income to be used to stimulate good draughtsmanship. 
THE LUCY SCARBOROUGH CONANT SCHOLARSHIP 
A fund of $3,305.90 to be used for scholarships in the Department of Design. 
THE JEAN MUNROE LEBRUN SCHOLARSHIP 
A bequest of $1,000 for a scholarship in the Department of Drawing and 
Painting. 
THE MARY ©. H. LONGSTRETH FUND 
A fund, the income of which is about $2,300 to be used for scholarships. 
THE ALICIA KEYES MEMORIAL SCHOLARSHIP 
A bequest of $5,000 for scholarships. 
THE RUTH A. STURDIVANT SCHOLARSHIPS 
A fund of $25,000 for traveling scholarships for women. 
THE JESSIE LOUISE STURDIVANT SCHOLARSHIPS 
A fund of $25,000 for scholarships for women. 


THE BARTOL SCHOLARSHIP 
A fund, the income of which is about $3,500 for scholarships. 


These bequests have been willed to the school for its students who show suf- 
ficient talent and whose circumstances make it difficult for them to obtain an 
art education. 


TRAVELING SCHOLARSHIPS AWARDED IN 1937 
THE JAMES WILLIAM PAIGE SCHOLARSHIP 


Samuel Bookatz 

William Abbott Cheever 
Ralph Lermond 

John Teyral 


THE RUTH A. STURDIVANT SCHOLARSHIP 


Marie Craig 


THE CHARLES AMOS CUMMINGS MEMORIAL SCHOLARSHIP 


Ben Nason 
Leverett Peters 
Arthur Petrie 


PRIX DE ROME IN PAINTING 1936 
Awarded to William Boyhan 


PRIZES AWARDED IN 1937 


LIFE PAINTING COMPOSITION — GROUP | 
Mario Dini $10. Samuel Bookatz pa ats 
Constance Overlock 10. Thomas Esten BG 
Virginia Goolkasian se William Halsey Bs 
Paul Valkenier 5, Constance Overlock 5; 

PORTRAIT PAINTING COMPOSITION — GROUP II AND III 
Virginia Goolkasian 10. Irving Berlow 10, 
Mitchell Jakubowski 10. Julia France 5, 
Marie Clapp or Zygmond Kupis a: 
King Coffin 5. TEXTILE DESIGN 

STILL LIFE PAINTING Jean LeMunyan 7.50 
Peter Dubaniewicz 10. Greta McDowell 7.50 
Virginia Goolkasian 10. FASHION ILLUSTRATION 
Angelo diBenedetto ap 

NE Elsie Scheurfeld De 
Marjorie Parker 5 SIN ‘ 

MURAL COMPOSITION Ne Sa amen 
D Puen . Francis Golden 5. 
poe a seats: oa Mitchell Jakubowski 5: 

net Folsom : B : 
William Halsey ay eh aay ; 
Ednaricibal 5 WATER COLOR SKETCHING 
Dorothy Temple 5 aes Hibel 10. 

LIFE DRAWING ares Naik 3 
Mario Dini 10) 3 
Frances Rich 10. JEWELRY 
Edna Hibel 5s Katharine Drury 10. 
Frido Urbinati sy Margaret Allen 5. 

SCULPTURE — FIGURE SILVERSMITHING 
Marie Craig 15. Elizabeth Fay 10, 
Peter Abate 15. Barbara Allen ae 

SCULPTURE — PORTRAIT HEAD DRAWING 
Nicholas Jeon 10. Julie Stevenson 5) 
Miriam Kellogg 10 


FORBES — BOS 


HE School of the Museum of Fine Arts was founded in 1876 to provide 

instruction in the fine arts in Boston. A department of design was added 
a few years later to train students for professional work in the field of com- 
mercial art. The school is a department of the Museum of Fine Arts and the 
privilege for constant study of works of art afforded by this connection has 
always been an important factor in Museum School instruction. The school 
building is a fire-proof structure of three stories adjacent to the Museum and 
contains twenty-four studios and class rooms, a large lecture hall, special 
rooms for jewelry and silversmithing, an exhibition gallery, a library, and offices. 
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GEORGE HAROLD EDGELL, Principal pro tem. WILLIAM EMERSON 


WILLIAM T. ALDRICH EDWARD WALDO FORBES 
ROBERT BALDWIN EDWARD JACKSON HOLMES 
T. JEFFERSON COOLIDGE PAUL SACHS 


GEORGE HAROLD EDGELL, Chairman ex-officio 
WILLIAM T. ALDRICH 

ROBERT BALDWIN 

WILLIAM EMERSON 

MISS GERTRUDE FISKE 

WILLIAM STUART FORBES 

EDWARD JACKSON HOLMES 

MISS LOIS L. HOWE 

WILLIAM JAMES 

MISS KATHARINE W. LANE 

MrS. CALVIN GATES PAGE 

MISS AMELIA PEABODY 

J. TEMPLEMAN COOLIDGE, Honorary Member 


Please address all communications to 
Mrs. A. F. Gibson, Manager 

School of the Museum of Fine Arts 
The Fenway and Museum Road, 


eo 
Boston, Massachusetts , 


SCULPTURE CLASS 


FRESCO CLASS 


Fito oe vercent CULE Dae ENERAL COURSE 


Life drawing, 15 hours weekly, under the direction of Mr. Bengtz. 
Painting from still life, 4 hours weekly, under the direction of Mr. Zerbe. 


Fundamentals of design, 6 hours weekly under the direction of E. 
Blanchard Brown and Miss Barry. 


Anatomy, 2 hours weekly, half school year under the direction of Mr. 
Bengtz. 


Perspective, 2 hours weekly, half school year under the direction of Mr. 
Dubaniewicz. 


Sculpture, jewelry or silversmithing, 4 hours weekly, half school year 


under the direction of Mr. Allen, Mr. Sharrock. 


lconography, 1 hour weekly, half school year under the direction of 


Mr. Robinson. 


Course on methods and materials, Saturday morning, under the direction 


of Mr. Zerbe. 


ee a ee a 


DESIGN FIRST YEAR 


FIRST YEAR 


PAINTING 


FIRST YEAR 


DRAWING 


FIRST YEAR 


ANATOMY 


FIRST YEAR 


PERSPECTIVE 


INTERMEDIATE AND ADVANCED DRAWING 


Drawing from life and memory. 
Experiments in various drawing techniques. 


Special course in construction drawing. 


SILVERPOINT ADVANCED CLASS 


PENCIL MEMORY DRAWING ADVANCED CLASS 


i 
' 
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MEMORY DRAWING PEN & INK INTERMEDIATE CLASS CONTE DRAWING ADVANCED CLASS 


COMPOSITION 
REQUIRED FOR 
INTERMEDIATE AND 
ADVANCED STUDENTS 


Two problems are given each 


month. 


Various subjects including free 
composition, composition for 
murals and stained glass. 
National competitions are 


included in the given prob- 


lems. 


COMPOSITION ADVANCED CLASS 


INTERV DIRE AID: GAD WAINGED -PAIN TENG 
ER Mest Bee NDP OuRST RAL 


Free creative painting from drawings in collaboration with class in mem- 


ory drawing. 


Advanced technical course in the various painting techniques. 


LIFE PAINTING ADVANCED CLASS LIFE PAINTING ADVANCED CLASS 


ADVANCED CLASS 


PORTRAIT PAINTING 


FRESCO ADVANCED CLASS 
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The school is equipped with a room where students work di- 


rectly on the wall. 


WORK IN SCULPTURE CLASSES 


Consists of modeling from the living figure 


and portrait head. 


In addition to the use of clay, pupils 
work directly into stone, wood and other 


mediums. 


During the year, demonstrations are 
given on Plaster Casting, Gluemold Mak- 
ing, Patineing, Stone Carving, Bronze 


Casting, and the use of the Pointing 


Machine. 


WOOD CARVING 


PLASTER GRANITE 


CON EC RSAE BORN 


ls an important feature of the 
years work. Group criticisms 
are given on the subject as- 


signed for each month. 


Ls 


WOOD CARVING BRONZE 


GRANITE TERRACOTTA 


GOMMERGIAL ART 


Advanced students, after completing fundamental groundwork in design 
and life drawing, have the opportunity to work out problems in book 
illustration, posters, display and packaging, lettering and all phases of 
advertising art. 


Examples of outstanding work in these various fields will be displayed 
from time to time for study and comparison. 


Particular emphasis is given to developing ideas and layouts for practical 


problems. 


Modern equipment, including a photo laboratory for experiment, is avail- 
able, and present day trends in all branches of commercial art are closely 


followed. 


Textile Printing is studied with strong emphasis on present day uses and 


trends as well as possibilities and limitations in industry. 


BASIC PRINCIPLES OF COMPOSITION 


TEXTILE DESIGN TEXTILE DESIGN 


COMMERCIAL ILLUSTRATIONS 


COVER ILLUSTRATION 


JEWELRY AND SILVERS MILEING 


The jewelry course consists of a series of carefully selected problems which are 
executed in silver, gold and platinum. These include stone setting, enameling, 
and the designing and making of brooches, necklaces, rings, pendants, etc. . 


The silversmithing course is so planned that the student receives a complete 
knowledge of hammering, blocking, raising, chaseing, and the many processes 
used in making bowls, trays, porringers, cups, candlesticks, tea sets, etc. 
Copper and brass are used in the elementary work. 


The student is required to submit to the instructor for his approval a working 
drawing of each piece before construction. 


Each week four hours of design will be required for full time students. 


By ASCG Henley 


PAINTING, FRESCO, COMPOSITION 


KARL ZERBE 
PETER DUBANIEWICZ 


DRAWING 
TURE BENGTZ 


SCULPTURE 


FREDERICK W. ALLEN 
NICHOLAS JEON 


DESIGN, COMMERCIAL ART 


E. BLANCHARD BROWN 
MISS ELEANOR BARRY 
ERNEST E. ANTHONY 


JEWELRY AND SILVERSMITHING 
JOSEPH L. SHARROCK 
Anatomy: TURE BENGTZ 


History of Art: FREDERICK B. ROBINSON 


Perspective: PETER DUBANIEWICZ 
Technical Course: KARL ZERBE 


Sere Glyeee thee | URES 


Josef Albers, Former Master at Bauhaus. 
Professor Fine Arts Black Mountain College 


Marcel M. Breuer, Associate Professor of Architecture, 


Harvard University 


Charles J. Connick, Master of Fine Arts, Designer, Crafts- 


man and Medalist 


Lawrence Kupfermann, Lecturer Federal Art Project 


Miss Agnes Mongan, Keeper of Drawings, Fogg Art Mu- 


seum, Harvard University 


Doctor Jakob Rosenberg, Fellow in Research in Prints and 
Drawings, Fogg Art Museum, Harvard University 


John Julian Ryan, Instructor Chamberlayne School 


Doctor Karl With, Former Director Museum of Applied Art, 


and Academy of Arts and Crafts, Cologne 


Subject 
Problems 
on Design 


Art in Architecture 
On the Art of Stained 


Glass 


Demonstration on Dry 
Point Technique 


History and Technique of 
Drawing 


History and Technique of 
Painting 


Philosophy of Art 


a Reason and Form 


b Standard Form 


TUITION 


Resch LGS Mate LE ern ee egy ert See aes oh Le epieg ke) oe eg ae $10.00 
FS eInasier me ior VOC KSWT cae eer ae tatepeaetin &.-. oo, Buc, al pay sty, ee ee 
Second Semester, 12 weeks. . . bee ne tack yh 2 ee ee hee Oks 


Third Semester, 9 weeks, $85. Enrollment for first two semesters entitles students to free 
tuition in third semester. Registration fees are not refundable, not applied to tuition and 
are paid only the first year. 


All fees are payable in advance each term. 


The Museum School will not refund tuition fees, nor be liable for time lost on account of 
absence. Part-time schedules and tuition charges are arranged by Mrs. Gibson, Manager. 


REGISTRATION 


Students may apply for admission in writing at any time, or in person at the school after 
September 4. 


Students returning to the school are requested to register not later than September 20. 


GENERAL INFORMATION 


ATTENDANCE 
Classes are in session from 9 A.M. to 4 P.M. Required study hour from 4 to 5 P.M. 


Regularity in attendance is essential. Unexcused absences are not permitted. 


CERTIFICATES 


Students who desire credits and have completed courses to the satisfaction of their 
instructors, may receive certificates. 


EXHIBITION 
Student work will be exhibited in the galleries of the Museum for a period of two 
weeks at the end of the school year. The school reserv2s the right to retain examples 
from the work of each student. 


EXHIBITION — SALE 
Work done outside of regular classes is shown in the school gallery in December 
annually. Students elect their own jury and hanging committee. 


LECTURE COURSES 


Lectures are open to anyone not enrolled as a regular student for a fee of $50 for 
each course. 


LIBRARY 
The school library is open every day from 9 to 5 except Saturdays. Books may be 
taken out over night. The Museum Library is open for study every day from 9 to 4 
except Mondays. The school issues cards for special use in the Boston Public Library. 


LOCKERS 


Each student will require a coat locker for which there is a charge of $1.50 for 
the school year. 

MATERIALS 
Art materials may be bought at the school supply store from 8:30 to 9 A.M., from 
11 to 11:15 A.M. and from 1.30 to 2 P.M. 


SCHOLARSHIPS 


Competitive examinations for entrance scholarships are held at the school in May 

annually. \ 
STUDENT HOUSES 

The Students Union at 96 Fenway and Stuart Club, 102 Fenway, are established 

with the purpose of providing comfortable and attractive houses where women 

students coming to Boston to take advantage of its educational opportunities may 

live at a moderate expense. 


The Students Union and the Women’s Educational and Industrial Union, 264 Boyl- 
ston Street, gladly furnish lists of suitable boarding places. 
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JAMES WILLIAM PAIGE 


A fund of $40,321.34 for a traveling scholarship for a student in painting. 
The holder receives about $1200 a year for two years’ study in Europe. 


ALBERT HENRY WHITIN 


A fund of $27,300 for a traveling scholarship for a student in ecclesiastical 
design especially that of stained glass, or a student in portraiture. 


RUTH A. STURDIVANT 
A fund of $25,616.39 for a traveling scholarship for women. 


MRS. DAVID HUNT MEMORIAL 


A fund of $50,000 in part for a traveling scholarship for a student in sculp- 
ture for one year’s study in Europe. To be assigned not oftener than once in 
three years. 


CHARLES AMOS CUMMINGS MEMORIAL 
A fund of $5,000 for a traveling scholarship for a male student in design. 


REBECCA R. JOSLIN 


A fund of $5,000 for a traveling scholarship for a student in drawing and 
painting. 


KATE MORSE 
A fund of $5,000 for a traveling scholarship for women. 


TRAN EIEN Ges @ iG FAK SHIPS eAWAR DE DSIIN SLO gs 
AND 1939 


ALBERT HENRY-WHITIN to Peter Dubaniewicz 
RUTH A. STURDIVANT to Constance Overlock 
JAMES WILLIAM PAIGE to William Halsey 
RUTH A. STURDIVANT to Edna Hibel 

MRS. DAVID HUNT to Peter Abate 


CHARLES AMOS CUMMINGS to John Bernard and Thomas Fielder 


eee ON SCHOLARSHIPS 


BARTOL 
_A fund of $72,828.80 for scholarships. 


MRS. DAVID HUNT MEMORIAL 
A fund of $50,000 in part for two scholarships of $250 each for students 


in sculpture. 


PAAR YeO FOL ONGSIRELT . >. 
A fund of $46,224.96 for scholarships. 


JESSIE LOUISE STURDIVANT 
A fund of $25,616.40 for scholarships for women. 


MARY RIPLEY TRUST 
A fund of $19,360.24 for scholarships. 


SUSAN MINOT LANE 
A fund of $5,150 for scholarships for women. 


BOIT 
A fund of $5,000 to be used to stimulate good draughtsmanship. 


ALICE F. BROOKS MEMORIAL 
A fund of $5,000 for scholarships. 


ELLEN K. GARDNER 
A fund of $5,000 for scholarships for women in drawing and painting. 


HELEN HAMBLEN 
A fund of $5,000 for scholarships for women in drawing and painting. 


GEORGE HOLLINGSWORTH 
A fund of $5,000 for scholarships. 


ALICIA KEYES MEMORIAL 
A fund of $5,000 for scholarships. 


LUCY SCARBOROUGH CONANT 
A fund of $4,112.30 for scholarships for students in design. 


JEAN MUNROE LEBRUN 
A fund of $1,103.50 for scholarships for students in drawing and painting. 


ART LOVERS CLUB OF GREATER BOSTON 
A fund of $600 for scholarships of $100 each year for six years to American 
born women. 


These bequests have been willed to the school for its students who show 
sufficient talent and whose circumstances make it difficult for them to obtain 
an art education. 
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FIRST. SEMESTER 
NO CLASSES 


SECOND SEMESTER 
NO CLASSES 


THIRD SEMESTER 
NO CLASSES 


September 25 to December 16. 


Columbus Day, Armistice Day, Thanksgiving Day. 


Christmas recess December 16 to January 2. 
January 2 to March 923. 


Washington's Birthday. 
Spring recess March 23 to April 1. 


April 1 to June 1. 


Patriot's Day, Memorial Day. 


Forbes — Bostor 
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HE School of the Museum of Fine Arts was founded in 1876 to provide 

instruction in the fine arts in Boston. A department of design was added 
a few years later to train students for professional work in the field of com- 
mercial art. The school is a department of the Museum of Fine Arts and the 
privilege for constant study of works of art afforded by this connection has 
always been an important factor in Museum School instruction. The school 
building is a fire-proof structure of three stories adjacent to the Museum and 
contains twenty-four studios and class rooms, a large lecture hall, special 
rooms for jewelry and silversmithing, an exhibition gallery, a library, and offices. 


Cee ei SOUN WBA Ewes: @ FOO b. 


GEORGE HAROLD EDGELL, Chairman WILLIAM EMERSON 
WILLIAM T. ALDRICH EDWARD WALDO FORBES 
ROBERT BALDWIN EDWARD JACKSON HOLMES 
T. JEFFERSON COOLIDGE PAUL SACHS 


RUSSELL T. SMITH, Head of the School 


VISITORS 


_ WILLIAM EMERSON, Trustee | 
WILLIAM T. ALDRICH : 
J. TEMPLEMAN COOLIDGE 
GEORGE HAROLD EDGELL : 
MISS GERTRUDE FISKE 
WILLIAM STUART FORBES 
EDWARD JACKSON HOLMES 


MISS LOIS L. HOWE 


WILLIAM JAMES 


MISS KATHARINE W. LANE 


MISS AMELIA PEABODY 


Please address all communications to 
Mrs. A. F. Gibson, Manager 

School of the Museum of Fine Arts 
The Fenway and Museum Road, 


Boston, Massachusetts 


SCULPTURE CLASS 


FRESCO CLASS 


FIRST YEAR REQUIRED GENERAL COURSE 


Life drawing, 15 hours weekly. Instructor, Mr. Bengtz. 


Elementary principles in painting and painting techniques, 4 hours weekly. 
Instructor, Mr. Zerbe. 


Fundamentals of design, 6 hours weekly. Instructors, Mr. Brown and Miss 


Barry. 
Anatomy, 2 hours weekly, half school year. Instructor, Mr. Bengtz. 
Perspective, 2 hours weekly, half school year. Instructor, Mr. Dubaniewicz. 


Sculpture, 4 hours weekly, half school year. Instructor, Mr. Allen. 


or 


Jewelry and silversmithing, 4 hours weekly, half school year. Instructor, 


Mr. Sharrock. | 


lconography, 1 hour weekly. Lecturer, Mr. Robinson. 


DESIGN FIRST YEAR 


FIRST YEAR 


PAINTING 


FIRST YEAR 


DRAWING 


FIRST YEAR 


ANATOMY 


FIRST YEAR 


PERSPECTIVE 


INTERMEDIATE AND ADVANCED DRAWING 


Drawing from life and memory. 
Experiments in various drawing techniques. 


Special course in construction drawing. 7 
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SILVERPOINT ADVANCED CLASS 


PENCIL MEMORY DRAWING ADVANCED CLASS 


* A 


MEMORY DRAWING PEN & INK = INTERMEDIATE CLASS CONTE DRAWING ADVANCED CLASS 


COMPOSITION 
REQUIRED FOR 
INTERMEDIATE AND 
ADVANCED STUDENTS 


Two problems are given each 


month. 


Various subjects including free 
composition, composition for 
murals and stained glass. 
National competitions are 
included in the given prob- 


lems. 


COMPOSITION ADVANCED CLASS 


INTERMEDIATE AND ADVANCED PAINTING 
PRM SER Ee AGI: ep Co.ReicR Aad 


Free creative painting from drawings in collaboration with class in mem- 


ory drawing. 


Advanced technical course in the various painting techniques. 


LIFE PAINTING ADVANCED CLASS LIFE PAINTING | ADVANCED CLASS 


ADVANCED CLASS 


PORTRAIT PAINTING 


FRESCO ADVANCED CLASS 


FRESCO WAINDEIMVCLREA Le. PAGING IN ima 
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The school is equipped with a room where students work di- 


rectly on the wall. 


WORK IN SCULPTURE CLASSES 


Consists of modeling from the living figure 


and portrait head. 


In addition to the use of clay, pupils 
work directly into stone, wood and other 


mediums. 


During the year, demonstrations are 
given on Plaster Casting, Gluemold Mak- 
ing, Patineing, Stone Carving, Bronze 


Casting, and the use of the Pointing 
Machine. 


WOOD CARVING 


PLASTER GRANITE 


COMPOSITION 


ls an important feature of the 
years work. Group criticisms 
are given on the subject as- 


signed for each month. 


BRONZE 


WOOD CARVING 


TERRACOTTA 


GRANITE 


GOW IVE RAG lie AC Ral; | | 


Advanced students, after completing fundamental groundwork in design 
and life drawing, have the opportunity to work out problems in book 
illustration, posters, display and packaging, lettering and all phases of 
advertising art. 


Examples of outstanding work in these various fields will be displayed 
from time to time for study and comparison. 


Particular emphasis is given to developing ideas and layouts for practical 
problems. 


Modern equipment, including a photo laboratory for experiment, is avail- 
able, and present day trends in all branches of commercial art are closely 
followed. 


Textile Printing is studied with strong emphasis on present day uses and 
trends as well as possibilities and limitations in industry. 


TEXTILE DESIGN TEXTILE DESIGN 


COMMERCIAL ILLUSTRATIONS 


COVER ILLUSTRATION 
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The jewelry course consists of a series of carefully selected problems which are 
executed in silver, gold and platinum. These include stone setting, enameling, 
and the designing and making of brooches, necklaces, rings, pendants, etc. : 


The silversmithing course is so planned that the student receives a complete 
knowledge of hammering, blocking, raising, chaseing, and the many processes 
used in making bowls, trays, porringers, cups, candlesticks, tea sets, etc. 
Copper and brass are used in the elementary work. | 


The student is required to submit to the instructor for his approval a working 
drawing of each piece before construction. 


Each week four hours of design will be required for full time students. 


PG Ueto 


RUSSELL T. SMITH, Head 


PAINTING, FRESCO, COMPOSITION 


KARL ZERBE 
PETER DUBANIEWICZ 


DRAWING 

TURE BENGTZ 
SCULPTURE 

FREDERICK W. ALLEN 

NICHOLAS JEON 
DESIGN 


RUSSELL T. SMITH 
E. BLANCHARD BROWN 
MISS ELEANOR BARRY 


COMMERCIAL ART 
RUSSELL T. SMITH 


ERNEST E. ANTHONY 


JEWELRY AND SILVERSMITHING 
JOSEPH L. SHARROCK 


TURE BENGTZ 

FREDERICK B. ROBINSON 
PETER DUBANIEWICZ 
KARL ZERBE 


Anatomy: 
History of Art: 
Perspective: 


Technical Course: 
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Illustrated lectures will be given on Saturday mornings throughout the year. Particulars to 
be announced later. 


In 1939-40 the following lectures were given: 


Charles J. Connick, Master of Fine Arts, Designer, 
Craftsman. and Medalist 


Agnes Mongan, Keeper of Drawings, Fogg Art Mu- 
seum, Harvard University 


Frederick B. Robinson, Assistant to Director, Museum 
of Fine Arts, Boston 


Doctor Jakob Rosenberg, Fellow in Research in Prints 
and Drawings, Fogg Art Museum, Harvard University 


Theodore Rousseau, Fogg Museum, Harvard University 
John Julian Ryan, Instructor Chamberlayne School 


Samuel Thal, Lecturer Federal Art Project 


On the Art of Stained Glass 


History of Technique of Draw- 
ing 

Various Techniques for Resto- 
ration and Preservation of 
Painting and Sculpture 


History and Technique of 
Woodcuts and Engravings 


A Method of Art Criticism 
Philosophy of Art 


Demonstration Lecture on Etch- 
ing and Dry Point Technique 


LON 
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Third Semester, 9 weeks, $85. Enrollment for first two semesters entitles students to free 
tuition in third semester. Registration fees are not refundable, not applied to tuition and 
are paid only the first year. 


All fees are payable in advance each term. 


The Museum School will not refund tuition fees, nor be liable for time lost on account of 
absence. Part-time schedules and tuition charges are arranged by Mrs. Gibson, Manager. 


REGISTRATION 


Students may apply for admission in writing at any time, or in person at the school after 
September 4. 


Students returning to the school are requested to register not later than September 25. 


GENERAL INFORMATION 


ATTENDANCE 
Classes are in session from 9 A.M. to 4 P.M. Required study hour from 4 to 5 P.M, 
Regularity in attendance is essential. Unexcused absences are not permitted. 


CERTIFICATES 
Students who desire credits and have completed courses to the satisfaction of their 
instructors, may receive certificates. 


EXHIBITION 
Student work will be exhibited in the galleries of the Museum for a period of two 
weeks at the end of the school year. The school reserves the right to retain examples 
from the work of each student. 


EXHIBITION — SALE 
Work done outside of regular classes is shown in the school gallery in December 
annually. Students elect their own jury and hanging committee. 


: LECTURE COURSES 
Lectures are open to anyone not enrolled as a regular student for a fee of $50 for 
each course. 


LIBRARY 
The school library is open every day from 9 to 5 except Saturdays. Books may be 
taken out over night. The Museum Library is open for study every day from 9 to 4 
except Mondays. The school issues cards for special use in the Boston Public Library. 


LOCKERS 
Each student will require a coat locker for which there is a charge of $1.50 for 
the school year. 


MATERIALS 
Art materials may be bought at the school supply store from 8:30 to 9 A.M., from 
11 to 11:15 A.M. and from 1.30 to 2 P.M. 


SCHOLARSHIPS 
sel examinations for entrance scholarships are held at the school in May 
annually. 


STUDENT HOUSES 
The Students Union at 96 Fenway is established with the purpose of providing a 
comfortable and attractive home where women students coming to Boston to take 
advantage of its educational opportunities may live at a moderate expense. 


The School will furnish a list of suitable rooms and boarding houses. 


TERIA IN ames GOL ZAR EPS 


JAMES WILLIAM PAIGE 


A fund of $40,321.34 for a traveling scholarship for a student in painting. 
The holder receives about $1200 a year for two years’ study in Europe. | 


ALBERT HENRY WHITIN 


A fund of $27,300 for a traveling scholarship for a student in ecclesiastical 
design especially that of stained glass, or a student in portraiture. 


RUTH A. STURDIVANT 
A fund of $25,616.39 for a traveling scholarship for women. 


MRS. DAVID HUNT MEMORIAL 


A fund of $50,000 in part for a traveling scholarship for a student in sculp- 
ture for one year’s study in Europe. To be assigned not oftener than once in 
three years. 


CHARLES AMOS CUMMINGS MEMORIAL 
A fund of $5,000 for a traveling scholarship for a male student in design. 


REBECCA R. JOSLIN 


A fund of $5,000 for a traveling scholarship for a student in drawing and 
painting. 


KATE MORSE 
A fund of $5,000 for a traveling scholarship for women. 


TRAVELING SCHOLARSHIPS AWARDED IN 1938 
AND 1939 


ALBERT HENRY WHITIN to Peter Dubaniewicz 
RUTH A. STURDIVANT to Constance Overlock 
JAMES WILLIAM PAIGE to William Halsey 
RUTH A. STURDIVANT to Edna Hibel 

MRS. DAVID HUNT to Peter Abate 


CHARLES AMOS CUMMINGS to John Bernard and Thomas Fielder 


BeroN SCHOLARSHIPS 


BARTOL 
A fund of $72,828.80 for scholarships. 


MRS. DAVID HUNT MEMORIAL 
A fund of $50,000 in part for two scholarships of $250 each for students 


in sculpture. 


MARY O. H. LONGSTRETH 
A fund of $46,224.96 for scholarships. 


JESSIE LOUISE STURDIVANT 
A fund of $25,616.40 for scholarships for women. 


MARY RIPLEY TRUST 
A fund of $19,360.24 for scholarships. 


SUSAN MINOT LANE 
A fund of $5,150 for scholarships for women. 


BOIT 
A fund of $5,000 to be used to stimulate good draughtsmanship. 


ALICE F. BROOKS MEMORIAL 
A fund of $5,000 for scholarships. 


ELLEN K. GARDNER 
A fund of $5,000 for scholarships for women in drawing and painting. 


HELEN HAMBLEN 
A fund of $5,000 for scholarships for women in drawing and painting. 


GEORGE HOLLINGSWORTH 
A fund of $5,000 for scholarships. 


ALICIA KEYES MEMORIAL 
A fund of $5,000 for scholarships. 


LUCY SCARBOROUGH CONANT 
A fund of $4,112.30 for scholarships for students in design. 


JEAN MUNROE LEBRUN 
A fund of $1,103.50 for scholarships for students in drawing and painting. 


ART LOVERS CLUB OF GREATER BOSTON 


A fund of $600 for scholarships of $100 each year for six years to American 
born women. 


These bequests have been willed to the school for its students who show 
sufficient talent and whose circumstances make it difficult for them to obtain 
an art education. 


SOTTO Ol el IND Re hor 1940-19471 


FIRST SEMESTER 
NO CLASSES 


SECOND SEMESTER 
NO CLASSES 


THIRD SEMESTER 
NO CLASSES 


September 30 to December 91. 


Columbus Day, Armistice:Day, Thanksgiving Day. 


Christmas recess December 21 to January 6. 
January 6 to March 99. 


Washington’s Birthday. 
Spring recess March 29 to April 7. 


April 7 to June 7. 


Patriot's Day, Memorial Day. 
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HE School of the Museum of Fine Arts was founded in 1876 to provide instruc- 

tion in the fine arts. It is situated on Boston's beautiful Fenway, between the 
Museum and the Isabella Stewart Gardner Museum, in which masterpieces of 
international reputation are continually on display. Within a short distance are 
the music, theatre, and university centers of Boston and Cambridge. The school is 
a department of the Museum of Fine Arts and the privilege for constant study of 
works of art afforded by this connection has always been an important factor in 
Museum School instruction. The school building is a fireproof structure of three 
stories, containing twenty-four studios and laboratories, a wood-working shop, 
a casting room for sculpture, a large lecture hall, an exhibition gallery, and a 
well-stocked library. The faculty is carefully selected to offer a balanced pro- 
gram of the highest standard. Its members are artists who are presented yearly 
in one-man and group exhibitions throughout the country. 


COA AM EFS (COUNT olf pest 6G ei OL Ga 


GEORGE HAROLD EDGELL, Chairman 
RUSSELL T. SMITH, Head of the School 
WILLIAM T. ALDRICH 

ROBERT BALDWIN 


WARS IOUS S 


WILLIAM EMERSON, Chairman 
WILLIAM T. ALDRICH 

J. TEMPLEMAN COOLIDGE 
GEORGE HAROLD EDGELL 
MISS GERTRUDE FISKE 


E/N alee, 


RUSSELL T. SMITH, Head 


PAINTING, FRESCO 


KARL ZERBE 
PETER DUBANIEWICZ 


DRAWING 


TURE BENGTZ 
PETER DUBANIEWICZ 


COMMERCIAL ART 


RUSSELL T. SMITH 
ERNEST E. ANTHONY 


Anatomy: TURE BENGTZ 
Perspective: PETER DUBANIEWICZ 


T. JEFFERSON COOLIDGE 
WILLIAM EMERSON 

EDWARD WALDO FORBES 
EDWARD JACKSON HOLMES 


EDWARD JACKSON HOLMES 
MISS LOIS L. HOWE 
WILLIAM JAMES 

MISS KATHARINE W. LANE 
MISS AMELIA PEABODY 


SCULPTURE 


FREDERICK W. ALLEN 
NICHOLAS JEON 


DESIGN 


RUSSELL T. SMITH | 
E. BLANCHARD BROWN 
MISS ELEANOR BARRY 
MISS ALICE SHEA 


JEWELRY AND SILVERSMITHING 
JOSEPH L. SHARROCK 


Graphic Arts: TURE BENGTZ 
History of Art: RUSSELL T. SMITH 


Please address all communications to 
Mrs. A. F. Gibson, Manager 

School of the Museum of Fine Arrts 
The Fenway and Museum Road 
Boston, Massachusetts 
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Photographs represent the various phases of the work. 
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For description of courses turn to page 32. 


JEWELRY AND SILVERSMITHING 


PERSPECTIVE 


ANATOMY 


SION DIM EE ReIPR OGRA M ° 


The first and second year general programs are required of regular 
students as a foundation for advanced work in all departments. The 
major work of the first year is drawing, with related courses in anatomy 
and perspective. An introduction to the history of art is presented 
through illustrated lectures on design and content. In the second year, 
life and imaginative drawing are stressed with more advanced work in 
painting, design, sculpture, jewelry and silversmithing. A complete 
course in history and appreciation of art is given. Special students 
admitted into the advanced classes must have completed the work of 
the first two years or the equivalent. 
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CRAFT DESIGN 


PAINTING 


For description o 


courses turn to page 33. 
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JEWELRY AND SILVERSMITHING 


SCULPTURE 


GRAPHIC ARTS 
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For description of courses, turn to pages 34, 35. 


The work of the third and fourth years is divided into departments. The student 
may elect one for specialization. He may also choose a schedule of a special 
nature if, after consultation with the Head of the School, it seems advisable. A 
course in graphic arts is available to all third and fourth year students. The gen- 
eral schedule applicable to all departments in these years comprises a weekly 
program of specialization, drawing, technical study, history of art, and design. 
Collaborative work in design is carried on by all third and fourth year students. 
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For description of courses turn to pages 34, 35. 


COSTUME 7 | | “FOURTH YEAR 


PORTRAIT FOURTH YEAR LIFE FOURTH YEAR 
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MURAL 


The school is equipped to accommodate a limited number of advanced students 


in true fresco. Optional in the fourth year, and open to all fifth-year students. 
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For description of courses turn to pages 34, 35. 


stots fl 


MEMORY Sige FOURTH YEAR 
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The graphic arts studio is well 
equipped for all types of printing 
techniques. Drypoint, etching, 
woodblock, and lithography have 
been extremely popular with 
students from all departments. Ihe 
work is optional and can be 
added to any curriculum in the 
advanced years. 


THIRD YEAR 


For description of courses turn to page 35. 
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For description of courses turn to pages 34, 35. 
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For description of courses 
turn to pages 35, 36. 
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For description of courses turn to pages 34, 36. 
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JOSEF ALBERS AT THE SCHOOL 


EXRILBIEIO@NS19/40-" 41 


ETCHINGS and DRYPOINTS lent by the Museum 
TEXTILES lent by Rhode Island School of Design and the Museum 
CONTEMPORARY AMERICAN PAINTING lent by the artists; Fogg Museum, Harvard 

University; and the Museum 


JAPANESE PRINTS lent by the Museum 
JEWELRY and SILVERWARE lent by Towle Manufacturing Co.; Society of Arts 

and Crafts; All Saints Church, Dorchester; and the Museum 
ABSTRACT PAINTINGS lent by Josef Albers 
SCULPTURE and WATER COLORS lent by William Zorach 
LITHOGRAPHS lent by the Museum 


ANNUAL EXHIBITION OF STUDENT WORK 


DS CUS SVG NaS RO UPS «1190 4Ges Aas 


Samuel Chamberlain Etchings 
M. D. C. Crawford Background of Textiles 
Dr. Frederick B. Deknatel Contemporary Paintings 
H. Irving Olds Japanese Wood Block Demonstration 
Josef Albers Modern Painting 
William Zorach Approach to Sculpture 
John Calkins, International Printing Ink Corp. The Physics and Manufacture of Color 
Panel: R. J. Gettens, Robert Logan, Symposium on Modern Painting Techniques 


Ralph Mayer, Pau! Sample, 
Karl Zerbe, F. W. Sterner, 


Frederic Taubes 
Dr. Jakob Rosenberg History and Technique of Lithography 
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WILLIAM HALSEY 1939-41 PETER DUBANIEWICZ 1938-39 
JAMES WILLIAM PAIGE FELLOW ALBERT HENRY WHITIN FELLOW 
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THE ORANGE GIRL EDNA HIBEL 1939-40 
RUTH A. STURDIVANT FELLOW 
ee fe PURCHASED BY MUSEUM OF FINE ARTS BOSTON 
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JAMES WILLIAM PAIGE 
A fund of $40,321.34 for a traveling scholarship for a student in painting. 
The holder receives about $1200 a year for two years’ study in Europe. 
ALBERT HENRY WHITIN 
A fund of $27,300 for a traveling scholarship for a student in ecclesiastical 
design especially that of stained glass, or a student in portraiture. 
RUTH A. STURDIVANT 
A fund of $25,616.39 for a traveling scholarship for women. 


MkS. DAVID HUNT MEMORIAL 
A fund of $50,000 in part for a traveling scholarship for a student in sculpture 
for one year's study in Europe. To be assigned not oftener than once in three 
years. 


CHARLES AMOS CUMMINGS MEMORIAL 
A fund of $5,000 for a traveling scholarship for a male student in design. 


REBECCA R. JOSLIN 
A fund of $5,000 for a traveling scholarship for a student in drawing and 
painting. 

KATE MORSE 
A fund of $5,000 for a traveling scholarship for women. 


TRAVELING SCHOLARSHIPS AWARDED SINCE 1935 


JAMES WILLIAM PAIGE SCHOLARSHIP 1937 SAMUEL BOOKATZ 
ter Darning 1937 W. ABBOTT CHEEVER 
1937 RALPH W. LERMOND 
1937 JOHN TEYRAL 
1939 WILLIAM M. HALSEY 


ALBERT HENRY WHITIN SCHOLARSHIP 1938 PETER PAUL DUBANIEWICZ 


for Portrait Painting 


MRS. DAVID HUNT SCHOLARSHIP 1936 ADIO di BICCARI 
Oars 1939 PETER PAUL ABATE 
VIRGINIA GOOLKASIAN 
RUTH A. STURDIVANT SCHOLARSHIP ee gates rie S 
for Painting 1938 CONSTANCE A, OVERLOCK 
1939 EDNA HIBEL 
for Sculpture 1935 ELIZABETH M. GOODHUE 


1937 MARIE CRAIG 
1941 ELIZABETH McCLEAN SMITH 


for Design 1935 INGRID SELMER-LARSEN 
CHARLES AMOS CUMMINGS 1937 BENJAMIN NASON 
| 1937. LEVERETT A. PETERS 
SCHOLARSHIP 1937 J. ARTHUR PETRIE 
for Design 1939 JOHN LUCIEN BERNARD 
1939 THOMAS G. FIELDER 
REBECCA R. JOSLIN SCHOLARSHIP ad CONGER METCALF 


for Drawing and Painting 


ene iN sCHOLARSE IPS 


BARTOL 
A fund of $72,828.80 for scholarships. 


MRS. DAVID HUNT MEMORIAL | 
A fund of $50,000 in part for two scholarships of $250 each for students in 


sculpture. 


MARY ©. H. LONGSTRETH 
A fund of $46,294.96 for scholarships. 


JESSIE LOUISE STURDIVANT 
A fund of $25,616.40 for scholarships for women. 


MARY RIPLEY TRUST 
A fund of $19,360.24 for scholarships. 


SUSAN MINOT LANE 
A fund of $5,150 for scholarships for women. 


BOIT 
A fund of $5,000 to be used to stimulate good draughtsmanship. 


ALICE F. BROOKS MEMORIAL 
A fund of $5,000 for scholarships. 


ELLEN K. GARDNER 
A fund of $5,000 for scholarships for women in drawing and painting. 


HELEN HAMBLEN 
A fund of $5,000 for scholarships for women in drawing and painting. 


GEORGE HOLLINGSWORTH 
A fund of $5,000 for scholarships. 


ALICIA KEYES MEMORIAL 
A fund of $5,000 for scholarships. 


LUCY SCARBOROUGH CONANT 
A fund of $4,112.30 for scholarships for students in design. 


JEAN MUNROE LEBRUN 
A fund of $1,103.50 for scholarships for students in drawing and painting. 


ART LOVERS CLUB OF GREATER BOSTON 
A fund of $600 for scholarships of $100 each year for six years to American 
born women. 


These bequests have been willed to the school for its students who show 
sufficient talent and whose circumstances make it difficult for them to obtain an 
art education. 
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REQUIRED FIRST-YEAR PROGRAM 


DRAWING |. Elementary drawing from the standpoint of structure, line, form, texture, and 
third dimension, using still-life and life models. A pointed medium is desired for accuracy. 
Quick drawings are required in the last part of the course as preparation for second year 
imaginative work. 14 hours weekly. Mr. Bengtz. 


PAINTING I. A course in five stages to acquaint the student with the problems of painting. 
Stage 1— Experiment with color and texture in two-dimensional plane. Stage 2—Basic 
form in imaginary space. Study of modeling form with value, color, and texture. Stage 3 — 
Representation of the basic forms in given space. Stage 4 — Representation of various actual 
textures (trompe d oeil effects). Stage 5 — Free painting from still-life using all the experience 
gained in Stages 1 to 4. Interesting color harmony, good design, and best possible execution 
are demanded during every stage. 3 hours weekly. Mr. Zerbe. 


DESIGN |. Surface, form, and color problems planned to provide experimentation leading 
to the development of creative power, through a fusion of knowledge, feeling, and skill. 
Surface design in various mediums is approached through the use of selected musical com- 
positions. Three-dimensional techniques include modeling, carving, and constructing with a 
variety of materials. The course aims to free the student from derivative influences. 6 hours 
weekly. Mr. Brown and Miss Barry. 


SCULPTURE |. An elementary course in sculpture. The use of clay as a medium is introduced 
through the shaping of geometric solids, work from life models; also human, animal, and abstract 
forms in elementary compositions. 3 hours weekly. Mr. Allen and Mr. Jeon. 


ANATOMY |. This course makes the student aware of the anatomical structure of the 
human body. Separate studies of bones and muscles are developed and combined in a figure 
in motion. Skeletal and muscular figures are drawn from memory. Lecture and demonstration. 
3 hours weekly, first and second terms. Mr. Bengtz. 


PERSPECTIVE |. Drawing in true perspective of exterior and interior designs. Life drawing, 
outdoor sketching, and lettering included. 3 hours weekly, first and second terms. Mr. 
Dubaniewicz. 


HISTORY |. An introductory course in the history of art. Fundamental design and content 
studied through illustrated lectures and trips to near-by museums. Weekly sketches and reading 
assignments are required. 2 hours weekly. Mr. Smith and Assistant. 


In the third term three additional hours weekly shall be devoted to painting, and, if all 
required work of the first two terms has been completed satisfactorily, three hours to one of the 
following subjects: design, sculpture, metal (jewelry and silversmithing), graphic arts, or 
painting. 


OPTIONAL COURSES 


METAL |. The first-year course enables the student to study the malleability, surface textures, 
cutting, and forming of the metals. 3 hours weekly, third term. Mr. Sharrock. 


GRAPHIC ARTS |. An introduction to printing processes. Elementary technique such as 
linoleum, woodblock, and drypoint are executed. 3 hours weekly, third term. Mr. Bengtz 
and Assistant. 


PEOuUIRED SEGOND-YEAR PROGRAM 


DRAWING II. Drawing from life models in any medium. Various subjects are assigned once 
a month to be drawn from memory in the classroom as a training for quick observation. Part of 
each week is devoted to short poses. 12 hours weekly. Mr. Bengtz and Assistant. 


PAINTING II. Adaptation of the course in Painting | to work from still life, portrait, costume 
and life figures. Lectures, demonstrations, and seminars on materials and techniques in painting 
with emphasis on grounds, tempera techniques, and oil glazes. 5 hours weekly. Mr. Zerbe 
and Mr. Dubaniewicz. 


DESIGN II. Additional creative experience supplementing the work of Design |. Working 
techniques include air-brush, blockprint, batik, rug-making, ceramics, etc. Theory of design, 
color-harmony, and field research precede craft-approaches to problems executed in relation 
to practical modern design trends. 6 hours weekly. Mr. Brown, Miss Barry and Assistant. 


SCULPTURE II. Continuation of clay modeling from life in figure and portrait to familiarize 
the student with three dimensions. Simple carving-out processes in plaster and other soft 
materials are tested. Composition is also stressed. 3 hours weekly. Mr. Allen and Mr. Jeon. 


JEWELRY AND SILVERSMITHING II. Work is done with forming, chasing, dapping, and 
the joining of several units to create the desired composition. At this time the adaptation 
of the medium to practical problems is stressed. Occasional technical lectures. 3 hours weekly. 


Mr. Sharrock. 


HISTORY II. A general course in the history and appreciation of art. Primarily for creative 
art students, design is stressed in all fields of art expression from Egyptian times to the present 
day. Notebook sketches, reading assignments, and museum research are required. 2 hours 
weekly. Mr. Smith and Assistant. 


Three additional hours shall be devoted to one of the following subjects: painting, design, 
sculpture, or jewelry and silversmithing. 


OPTIONAL COURSE 
GRAPHIC ARTS Il. A foundation for drypoint, woodblock, etching, and lithography. Stu- 


dents execute finished prints from carefully thought-out memory drawings. Technical processes 
such as laying grounds, biting, inking, wiping, and grinding stones are taught. A complete 
knowledge of this course must be had for further work in graphic arts. 3 hours weekly. Mr. 
Bengtz and Assistant. 


ua Ve | 
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FOR ALL DEPARTMENTS 


DESIGN Ill. Alll third-year students work on design problems of a simple nature. Students 
of each department undertake the solution of the problem in collaboration with students of 
other departments. When the problem requires it, models are made to supplement rendered 
sketches. Design is approached from the practical viewpoint with stress on modern materials. 
6 hours weekly. Mr. Smith and Heads of Departments. 


HISTORY Ill. An advanced course in the history of art. Monthly papers are presented. 
Periods are assigned and students write on their specializations. Research sketches are 
included with each paper. Museum material is used wherever possible. 2 hours weekly. 


Mr. Smith. 
PAINTING DEPARTMENT 


PAINTING Ill. Painting from life models with emphasis on structure, form and space. Exper- 
imentation is made in various mediums. Seminar on psychic effects of color. 12 hours weekly. 


Mr. Zerbe. 
TECHNICAL Ill. Study of techniques of old masters of the early Italian and Flemish schools. 


Paintings are actually re-created. 6 hours weekly. Mr. Zerbe. 


DRAWING III. Drawing primarily from life models and preparation of studies used as a 
basis for paintings. Memory drawings are required. 6 hours weekly. Mr. Bengtz. 


SCULPTURE DEPARTMENT 


SCULPTURE III. The major part of the time is devoted to the construction in clay of figure and 
portrait from life models. Simple problems in relief are begun. Carving in plaster, soft stone, 
and wood is developed. 12 hours weekly. Mr. Allen. 


TECHNICAL Ill. Lectures and demonstrations in the care of the sculptor’s tools, plaster cast- 
ing, and patining. 6 hours weekly. Mr. Allen. 


DRAWING Ill. Quick drawings from life. Sections of the body are drawn carefully and 
diagnosed anatomically. Facility with various mediums for preliminary design purposes is 
stressed. 6 hours weekly. Mr. Bengtz. 


COMMERCIAL ART DEPARTMENT 
COMMERCIAL ART III. Problems in all phases of commercial art. The present-day trends in 


design are discussed and analyzed from the viewpoint of reproduction, saleability, and appro- 
priateness of material. Such problems as packaging, poster and car cards, greeting cards, 
book jackets, end papers, illustrations, display and layout are undertaken. 12 hours weekly. 


Mr. Smith and Mr. Anthony. 


TECHNICAL Ill. The study of various types of technique for reproduction. Actual problems 
are given in model construction and window dressing. Occasional visits are made to com- 
mercial plants in the city to give the students a first-hand knowledge of present commercial 
methods. 6 hours weekly. Mr. Smith. 


DRAWING III. Line and mass drawings and texture studies from life and nature in various 
mediums. Memory drawings are required. 6 hours weekly. Mr. Bengtz. 


JEWELRY AND SILVERSMITHING DEPARTMENT 
JEWELRY AND SILVERSMITHING Ill. Pieces are created in a variety of metals and the 


techniques involved in the setting of gems, carving, engraving, and relief work are carried 
out in jewelry problems. In silversmithing, such processes as open blocking, planishing, and 
raising are taught. Time will be equally divided between jewelry and silversmithing. 12 
hours weekly. Mr. Sharrock. 


TECHNICAL II. Students shall attend all lectures on technical problems pertaining to metals, 
processes, and gems given in this department. 6 hours weekly. Mr. Sharrock. 


DRAWING Ill. The practical application of drawing to jewelry and silversmithing. Elemen- 
tary problems in pencil and ink as a means of rendering are discussed and solved. 6 hours 
weekly. Mr. Smith and Assistant. 


OPTIONAL COURSE 
GRAPHIC ARTS Ill. Open to all departments. Students must have passed Graphic Arts Il or 


its equivalent. Work of a more advanced type and experimentation with special formulae. 
Students may specialize in a particular medium. 3 hours weekly. Mr. Bengtz. 


REQUIRED FOURTH-YEAR SPECIALIZED PROGRAMS 
FOR ALL DEPARTMENTS 


DESIGN IV. All fourth-year students continue work of Design Ill with problems of a more 
complex nature. In addition to the usual mediums, mosaic, stained glass, neon lighting, glass 
sculpture blown and cast, cellophane, and metal alloys are considered as forces in modern 
design. 6 hours weekly. Mr. Smith and Heads of Departments. 


HISTORY IV. Similar to History Ill, other periods being studied. 2 hours weekly. Mr. 
Smith. 


PAINTING DEPARTMENT 


PAINTING IV. Painting from life and portrait. Color and relation of color to space are 
emphasized. Free creative painting under the supervision of the instructor. Advanced study 
of texture and form. 12 hours weekly. Mr. Zerbe. 


TECHNICAL IV. Advanced study of techniques described in Technical II]. Additional work 
in the techniques of Titian, El Greco, Rubens, and Rembrandt. A special study is made of the 
technique of encaustic painting. 6 hours weekly. Mr. Zerbe. 


DRAWING IV. Advanced and finished drawings from life and memory. The expression of 


personal feeling is stressed in this year. 6 hours weekly. Mr. Bengtz. 


SCULPTURE DEPARTMENT 
SCULPTURE IV. An advanced course in figure and portrait from life. Work is carried on in 


other mediums such as soft and hard stone, wood, plaster, etc. Composition sketches are 
enlarged and developed without models. 12 hours weekly. Mr. Allen. 


TECHNICAL IV. Advanced problems in plaster casting, glue-mold making, and bronze 
casting, demonstrated and independently executed. Instruction is given in the technical prob- 
lems of the casting of hands and life masks. 6 hours weekly. Mr. Allen. 


bat I 


DRAWING IV. Amplification of Drawing III (Sculpture). Simplified form and structure ap- 


plicable to sculpture are stressed. 6 hours weekly. Mr. Bengtz. 


COMMERCIAL ART DEPARTMENT 
COMMERCIAL ART IV. Problems similar to Commercial Art II] continued with a gradual 


change towards specialization in one particular type of work. Stress is placed upon finished 
work suitable for presentation to future employers. Larger problems such as a complete adver- 
tising campaign from display to packaging, a book from jacket to illustration are analyzed, 
discussed, and executed. A limited number of students may undertake textile design and its 
practical execution. 12 hours weekly. Mr. Smith and Mr. Anthony. 


TECHNICAL IV. Special problems relating to the students individual interests discussed 
and solved through practical application. 6 hours weekly. Mr. Smith. 


DRAWING IV. Life drawing, figure composition, and texture studies from nature. Rendering 
of various objects from design problems and their inclusion in memory drawings are stressed. 
6 hours weekly. Mr. Bengtz. 


JEWELRY AND SILVERSMITHING DEPARTMENT 
JEWELRY AND SILVERSMITHING IV. A student may specialize in the art of jewelry or 


silversmithing, or both, and full time is devoted to these subjects. At this time the student designs 
and executes such problems as bowls, trays, candlesticks, porringers, tea sets, bracelets, 
rings, watchchains, etc. 12 hours weekly. Mr. Sharrock. 


TECHNICAL IV. This course is combined with Technical Ill. In addition, field trips studying 


various phases of the art will be included. 6 hours weekly. Mr. Sharrock. 


DRAWING IV. Advanced work in the rendering of objects, executed in watercolor, pastel, 
and tempera. 6 hours weekly. Mr. Smith and Assistant. 


OPTIONAL COURSE 


MURAL. Open to Painting Department. Training in mural decoration from the standpoint 
of design and technique. True fresco and other methods of wall painting are studied. Prob- 
lems are executed on given wall surfaces of the building. 12 hours weekly, third term. Mr. 
Dubaniewicz. 


Pidpibist wy evavls 


A limited number of fifth-year students are enrolled. These students, who have successfully 
completed the work of the fourth year, or its equivalent, are permitted to work on individual 
problems unrelated to the courses in the school, under the supervision and direction of the 
Heads of their Departments. All students are given the opportunity to obtain practical expe- 
rience in teaching methods. Free access is given to any courses in the school. As far as possible 
private studios and private facilities are allotted. 


GROWS 


A croquis class from models is held on Saturday morning from 9 to 11 throughout the year. 
Public will be admitted by ticket for fifteen lessons, non-consecutive if desired. Tickets are not 
transferable. Criticism will be given by faculty in rotation. 


BASH PRIZES AND AWARDS -1940- 41 


WILLIAM STUART FORBES PRIZES for graphic arts 
FIRST PRIZE SECOND PRIZE 
Irving Berlow Henry Bahm 


Vincent DePalma Edith Crooks 
Howard Foster Janette Graves 


Conger Metcalf Harold Richardson 


Helen Thomson 


THIRD PRIZE 


Samuel Countee 
Charlotte Sa rney 


Paul Valkenir 
BOIT PRIZES for summer competition 1940 
FIRST PRIZE SECOND PRIZE THIRD PRIZE 
Frank Nanartonis Ursula Koessler Henry Bahm 


BOIT PRIZES to stimulate good draughtsmanship 
FIRST PRIZE SECOND PRIZE 

Irving Berlow Barnet Burstein 
Gloria Coolidge Amy Davis 
Samuel Countee Vincent DePalma 
Claudia Kelty Esther Geller 
Fred Patrone Norma Graffam 
Paul Revaleon Elizabeth Hall 
Louis Rosetti Sally Paine 
Richard Scarry Priscilla Pope 


Ellen Stone Stephen Stavropulos 
Ernest Wasser William Stipe 
John Wilson 


BOIT PRIZES for concours 


Robert Berks 
Vincent DePalma 
Conger Metcalf 
Leo Prince 


Joseph Reed 
Harold Richardson 


Ernest Wasser 


John Wilson 


See Nieex ibinlON COMMITTEE 1940- 44 


PAINTING COMMERCIAL ART 
Harold Richardson, chairman Claudia Kelty 
Ernest Wasser Sally Paine 

SCULPTURE SECOND YEAR 
Elizabeth McClean Smith Gail Neilson 

JEWELRY AND SILVERSMITHING Hen asleere 
Natalie Morse FIRST YEAR 
Joseph Reed Francesco Carbone 

David Eskin 


Paul Revaleon 


37 


UKM EONS 


Registration fee $10.00 
First Semester, 12 weeks 125.00 
Second Semester, 12 weeks 125.00 


Third Semester, 9 weeks, $100.00. Enrollment for first two semesters entitles students 
to free tuition in third semester. 


Registration fees are not refundable, not applied to tuition, and are paid only the 
first year. Tuition includes laboratory fees. Materials are additional. 


Saturday morning CROQUIS CLASS, 30 weeks, open to the public. For each 15 


lessons which include occasional Saturday gallery lectures, if desired, $5.00. 
All fees are payable in advance each term. 


The Museum School will not refund tuition fees for any reason whatsoever. No 
reductions will be made for late registration. Part-time tuition rates will be given 
Upon request. 


GaSe ROHN: 


Students may apply for admission in writing at any time, or in person at the school 
after September 8. 


Students returning to the school are requested to register not later than September 25. 


GENERAL INFORMATION 
ATTENDANCE 


Classes are in session from 9 A.M. to 5 P.M. Regularity in attendance is essential. 
Unexcused absences are not permitted. 


AWARDS 


Prizes and awards are given annually in all departments. 


DEPORTMENT 


The school reserves the right to dismiss any student at any time for any reason 
that may seem sufficient to the administration. 


DIPLOMAS 


Diplomas are granted upon satisfactory completion of a regular four year course, 
or its equivalent, two years’ enrollment in this school required. All financial 
obligations must be met before a diploma is issued. Students who desire credits 
and have completed courses to the satisfaction of their instructors may receive 
certificates. 


ENTRANCE SCHOLARSHIPS 


Competitive examinations for entrance scholarships are held at the school in 
May, annually, and for those living beyond a fifty-mile radius of Boston, at 
designated points selected by the Scholarship Committee. 


EXHIBITIONS 


Student work will be exhibited at the school for a period of two weeks at the 
end of the school year. The school reserves the right to retain examples from 
the work of each student. Except in special cases, all work will be returned at 
the end of five years. 


LECTURE COURSES 


Lectures are open to the public for the regular single course fee. 


LIBRARY 


The school library is open to the students every weekday except Saturday from 
9 AM.to5 P.M. Books may be taken out overnight. The Museum library is open 
for study every day from 9 A.M. to 4 P.M. except Monday. The school issues 
cards for special use in the Boston Public Library. 


LOCKERS 


Each student will require a coat locker for which there is a charge of $1.50 for 
the school year. 


LUNCH ROOM 


In the school building, light lunches from the Museum restaurant are sold at 
reduced cost to students. 


MATERIALS 


Art materials may be bought at the school supply store from 8.30 A.M. to 
9 A.M. and from 1.30 P.M. to 2 P.M. 


MESSAGES 


Personal messages and telephone calls are placed in student mail boxes. Students 
will not be called from classrooms except in cases of extreme emergency. 


RATINGS 


Marks are available in January and June at the office and at no other time. 
Reports will be mailed to parents of first and second year students at the close 
of the school year, and to parents of advanced students at that time upon 
request. 


SALE 


Work done outside of regular classes will be presented for sale to the public 
annually. The Student Exhibition Committee, in consultation with the Head of 
the School, elect their own jury and committees. 


SPECIAL CURRICULA 


Students desiring to carry academic courses additionally are requested to 
consult the Head of the School for schedule adjustments. 


STUDENT PROPERTY 


The school assumes no responsibility for the personal property of students. 
Students are requested to keep their belongings in lockers supplied for the 
purpose. Losses should be reported immediately and articles found brought to 
the school office. 


TRAVELING SCHOLARSHIPS 


Traveling scholarships are awarded only to advanced students who have 
completed at least two years in the Museum School. 


VISITORS 


Students are not permitted to take visitors through the building during class 
hours. Anyone wishing to see the school should report at the office. 


39 


40 


Pee OO (Sr ee Okie kd O41 =" 4:9 


FIRST SEMESTER 
NO CLASSES 


SECOND SEMESTER 
NO CLASSES 


THIRD SEMESTER 
NO CLASSES 


September 29 to December 20 


Columbus Day, Armistice Day, Thanksgiving Day 
Christmas recess December 20 to January 5 


January 5 to March 28 


Washington’s Birthday 
Spring recess March 28 to April 6 


April 6 to June 6 


Patriot's Day, Memorial Day 


OO a MeeN DAR FOR 1949243 


FIRST SEMESTER 
NO CLASSES 


SECOND SEMESTER 
NO CLASSES 


THIRD SEMESTER 
NO CLASSES 


September 28 to December 19 


Columbus Day, Armistice Day, Thanksgiving Day 
Christmas recess December 19 to January 4 


January 4 to March 27 


Washington’s Birthday 
Spring recess March 27 to April 5 


April 5 to June 5 


Patriot's Day, Memorial Day 
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